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The poems which make up the Dfwin of Esrar Dede are
of the usual dervish type, though perhaps they display a
little more of purely human tenderness than is general in
such effusions. While many of his verses are quite clear,
even when symbolic, many others share the obscurity inevitable
in mystic poetry. To give a definite explanation of such is
impossible; they point to ideas so subtle or so vague as not
to be capable of adequate expression in definite language,
ideas to be conveyed only by suggestion. Such verses, though
not incomprehensible to those who have studied sympatheti-
cally the teachings of almost any mystic school, admit of
no absolute explanation; for even when their purport can
be expressed in ordinary language, their scope is so wide
that probably no two expounders would interpret them alike.

Esrdr Dede has not a larger proportion of such enigmatic
utterances than his neighbours, and indeed his book is on
the whole more intelligible than most dervish dfwans; yet
his poetry is of such a nature that it never could be popular.
It has its merits; it is the mirror in which is reflected the
soul of a gentle-hearted mystic; but it is the work of a
poet who held himself aloof, who dwelt apart from the busy
world of men who surged round his convent walls, and
whose struggles and pleasures alike were to him indifferent.

He was "therefore out of touch with the spirit of the
Romanticist age in which his lot was cast. So far as the
tone of his work is concerned, it might have been produced
in any Period of the past. In language only is he a true
child of his time; for though no follower of the Turkicist
school, his poems contain expressions that would not occur in
earlier writers, while in matters of versification he is as lax,
or as slovenly, as the most thorough-going Romanticist.

Professor Najf singles out his rubacfs or quatrains for
special commendation, remarking that he is one of the few